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And then, the roof fell in. Literally. 

Three days after The Dandy Warhols finished recording their ninth album, Distortland, a 14,000 lb gush of water collapsed the roof of the Dandy's studio, filling the place with rainwater and 80 years of roofing materials. Had it happened a few days later, the Dandy's would have been on tour and the two months of humidity which ensued would have wrecked every last piece of gear.  Well, as any good comedian knows, timing is everything.

"Our whole thing is a disorganized byproduct of being alive," says Taylor-Taylor. "So our music is organized disorganization." Indeed it is – the Dandy's have always spectacularly blended the pristine with the unusual, the rhythmic with the unpredictable, the grit with the sheen. Since their inception in 1994, they've sailed through and past shifting musical climates by presenting thoughts un-mired by censorship and unfiltering their art. Making music out of Portland, Oregon for over twenty years, The Dandy Warhols - Taylor-Taylor (vocals, guitar), Zia McCabe (keyboards), Peter Holmstrom (guitar), and Brent DeBoer (drums) -- have gone on world tours, had hit singles and even taken the stage during the Greek riots.  They've weathered shifts from vinyl and tape to CD and CD to digital, from paper fliers to social media and toiled with major labels, and still remained a pure synergistic unit.

Distortland, in a way, was an act of serendipity before disaster – before the throbbing rain could have ruined all the Dandy's progress – but it's also an album about the lack of serendipity after a much more subtle disaster set in. Living in Portland well before it became the destination-du-jour, they've seen their home change around them: from a community where artists can thrive to one where a bottle of green juice costs more than a concert ticket. Their every day reality began to look a lot different than it did back in the early nineties, overrun by corporate development and gentrification – a distortion of the very environment the band knew and loved. And maybe it was a coincidence that the sonic path of the album began to mirror that scuffed, blurred vision – or maybe not. 

  
"I noticed there is a lot of distortion on the tracks, and in weird places," says Taylor-Taylor. "Distortion on the vocals, drums, keyboards, not just distorted guitars. Even the acoustic I found myself putting distortion on. Meanwhile, we're living in Portland, Oregon, which has gone from .5 million to 2.5 million, and thats the weirdest thing.  I just looked out my window and thought 'Distortland'.... yep. The dirty little town that time forgot, one day became the cultural epicenter of earth." 

   
From tracks like the lead single, "You Are Killing Me" to the lanky swing of "All The Girls In London," the Dandy's might use distortion as a tool – but there is deep undercurrent of a thrilling, euphorically melodic dream that they came to love (and define) in the early nineties that is perfectly, pristinely clear. It's all the rage to reinterpret that era in a distant, shoegazy sort of presentation, but what the Dandy's do on Distortland is a far more focused presentation of how that decade's subtle, mischievous influence shaped their music – but now with a point of view that looks forward and not back. Perhaps part of that is owed to lean, clean mixing from Jim Lowe - best known for his work with Taylor Swift and Beyonce.  "We record very dirty, so having a clean mixer is great," says Taylor-Taylor, who self-produced the Dandy's records and begins by laying tracks onto a 80s cassette recorder. But don't fret: "the record is still loaded with dirt, it's just well organized dirt."  

Indeed, "You Are Killing Me" edges rough vamps against a hooky refrain that is instantly danceable and chantable without being the least big cloying – something the Dandy's have always been expertly skilled at, teetering their songs on the balance line of noise, rock, and pop without every tipping too heavily in one direction. Taylor-Taylor, the group's principle songwriter, doesn't take the task of creating meaningful narrative lightly, either – there is always a message beneath the melody.  "There's the main line, 'you are killing me, and everything you love about me.' I feel like that's a well balanced line, because it doesn't stop at accusatory and actually finishes with a line that could open a dialogue between two people who are having a hard time in their relationship, and a hard time communicating." The band released the song in January – breakup month - to incite that very conversation.   Then there is the unmistakable Dandy groove on "STYGGO" (which stands for "Some Things You Gotta Get Over"), that tackles the bigger picture of that rapidly distorting world from a broader, birds eye view. Of the track, Taylor-Taylor says, "Some things you can't get over.  Some things you gotta get over.  

 
Distortland is the Dandy's first record for Dine Alone, and their first studio LP since 2012's This Machine. Though four years between releases is certainly a long time in the usual demand of the corporate world, that is not a schedule the Dandy's ascribe to – they let the art and the music dictate, instead. That hasn't always been a favored stance, but it's one they stuck too.  

"In the early years, we heard it all: 'you're never going to make it,' 'you're too intellectual,'" says Taylor-Taylor. But the Dandy's knew better, because "making it" was never the goal –making music to inspire, or to contemplate – was. And still is, even when the roof collapses and the very world they know changes beyond recognition. "yeah I guess we're fine with whatever.  Maybe it's because we're a real old school type of band. Like a gang." 

